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A Little Neat Music  came about from mulling o ver the contrasts in the Þrst handful of bars of MozartÕs 
Jupiter (41st) Symphon y and deciding to use exaggerated contrast as the starting point f or a piece of my 
own, and see where it led. The name is a play on ÒA Little Night MusicÓÑÒEine Kleine Nac htmusik, Ó in 
the original German.  I called m y senior concert ÒA Little Neat Music ,Ó but had never used it as the name 
of a piece. It felt lik e the perfect name for this romp , which is at various times virile , genteel, melodra-
matic, melancholy, silly, and lyrical;  sometimes back to back. Musical styles are splashed about too.
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Miscellaneous Notes:

All single line parts are Òa2Ó (or Òa3,Ó in the case of clarinets & trumpets),  unless marked oth-

erwise.

I try to be v ery careful with m y articulations . I ask that players please do the same. In other 

words, for example, if a note isnÕt marked staccato, itÕs to be played full v alue.

All grace notes, regardless of where notated, are played BEFORE the beat.

Divisi & e xtreme range notes: Tuba: if thereÕs no other explanation,  then play the more 

extreme-range notes when possible (if y ouÕre able to make them sound good). This can be on a 

per-player and per-time basis, and you donÕt necessarily need to consult with other pla yers or 

the conductor about it.  DonÕt switch octaves within a phrase. Choose conservatively: IÕd rather 

have narrower range and correct notes than extreme range and ßubbed notes.

Cue notes are written in cases and places where thickening might be needed;  conductorÕs 

choice. Tell players not to play unexplained cues unless you tell them to .

Generally, when the Trumpets (& Clarinets too) share a tw o-voice part among the three parts , 1 

is high, 2 is divisi, and 3 is low.

Specific spots:

The counterpoint section in bars 4-8 and 12-16 might beneÞt from a lighter , more chamber 

music-lik e treatment, such as Þrsts only, or even all just solos only.

bar 100: Horns: play any noteÑsplattilyÑin the written range (stopped,  by the way).

bar 104: Tuba & Baritone Sax: play some very low splatty note

bar 117: Trombones: 2.3.: play using Harmon mutes (no stem) or plungers:  unsynchronized 

wah, and (slow) slide vibrato, both at Þrst subtle , then gradually more e xaggerated. Stagger 

breathe, making starts and stops as subtle as possible. 

bars 117-126: any players of the following instruments:  bassoons, clarinet,  bass clarinet, alto & 

baritone saxes, trombone & tuba,  who can do dijeridoo-lik e effects (especially vowel/formant/

overtone manipulation) and/or gro wls or polyphonics , is invited to do so , on concert G , regard-

less of whatÕs written on the page . Conductor:  please make sure that written parts are co vered 

though.

bar 119: Trombone 1: gliss from note to note

bar 121: Flutes: blow air through ßute as if it w ere very cold and you were trying to w arm it up 

fast.

bar 185: Trumpets: Trumpet 1 enters on beat 4 of bar 185 and glisses up to a held high D . I Þg-

ure this will probably usually w ork best as a solo, but itÕs up to the conductor . If solo , then the 

soloist may certainly sit out bars 183-184 (as well as anything else necessary!) to prepare. In 

any case, at bar 185, in the Trumpet 1 part,  it says Ò* Stems-up if you can, otherwise, and/or if 

conductor says, stems-up is solo; others play stems-down.Ó (Stems-down is the same as Trum -

pet 3.)

If necessary for rehearsal purposes, the independent v oices in bars 185-186 could be grouped: 

 ¥ Group 1: Oboe 1, Alto Sax 1, Trumpet 2, 

 ¥ Group 2: Oboe 2, Bassoon 1, Trumpet 3 (and any Trumpet 1s who donÕt want to rip)

 ¥ Group 3: Bassoon 2, Alto Sax 2, Tenor Sax (Õtil solo) ,  Baritone Sax, Trombone 1

 ¥ Group 4: Bass Clarinet, Trombone 2 & 3,  Baritone Horn,  Tuba, String Bass

 ¥ Rips: French Horns , Tenor Sax (solo), Trumpet 1, Piccolo

 ¥ Movers & Shakers: Flutes & Clarinets



Percussion:

Multi-percussionist breakdo wn: 

Percussion 1 : four timpani (hard mallets), claves, guiro

Percussion 2 : traps: (hi hat, ride, crash, snare, optional but desirable sizzle (use chain on cym-

bal if necessary) optional toms for fills, kick drum) & cowbell, temple blocks (or two different 

pitched woodblocks), & bar chimes (sometimes a.k.a. bell chimes)

Percussion 3 : tambourine, triangle, big bass drum, suspended (crash) cymbal, vibraslap (big 

bass drum & suspended cymbal placed such that they are playable at the same time)

Percussion notes:

Instrument names are always in a rectangular box.

All drum parts, especially the trap set part, should be taken as suggestions rather than man-

dates. Players are invited to extrapolate from what is written (all the while blending exquisitely 

with the rest of the band, of course). Make the part your own, if you’re that kind of player. Ca-

veat: rest when written unless moved otherwise by an inner voice that just won’t be quiet.

Let the triangle and all cymbals ring unless otherwise noted.

Special note to the trap set & tambourine: please blend with the rest of the band! Dynamics 

are relative. This is especially important for the traps since in places I’m asking you to play in a 

convincing rock style, but not at rock dynamic levels. And by the way, stylistically I’m thinking 

more Danny Seraphine (Chicago) than Keith Moon (the Who). Knock yourself out.

Trap set: the cued rhythms above the staff are rhythms the band is playing, which you may 

choose to play with, against, complement, or ignore. You might set up the band’s rhythms is 

bar 3 with a fill.

Trap set: bar 1: from top to bottom: crash, cowbell, & kick drum, so crash is on 2 & 4, cowbell 

is on every beat, and kick is 1+ 3+.
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" # &.& # &. & - & #
&.&) & & & & ( &# & & # 4 & # &) &.& & & & & # &.

&.& & & & & # &. & & & &

" &, &, - - 4 &,. &, &, - - &, &, &, &, - - 4 &,. &, &, - - &, &, &, &, - - 4 &,. &, &, - &, &, -

" # %
1. solo

mf

4 &&& $ $ $ $ $&&&&
3 3

" ## - &&, &&, % - &&, &&, % $ - &&, &&, % - &&, &&, % - &&, &&, - &&,

" ## - &&, &&, % - &&, &&, % $ - &&, &&, % - &&, &&, % - &&, &&, - &&,

* ### $ $
mute

mf

- 4
glisses

&&&,')
&&& &&&11 &&&, $ $ $

* ### $ $ $ $ $ $

* ### &, &,
- - 4 &,. &, &, - - &, &, &, &,

- - 4 &,. &, &, - - &, &, &, &, - - 4 &,. &, &, - &, &, -

* ### &, &, - - 4 &,. &, &, - - &, &, &, &,
- - 4 &,. &, &, - - &, &, &, &, - - 4 &,. &, &, - &, &, -

* ### $ $ $ $ $ $

2 & & & & % & & & & % & & - % & & & & % & & & & % & & & & & & & &

2 $ $ %
Vibraslap

mf
( $ $ $

7



44 D

D

D

Picc.

Fl.

Ob.

Bsn.

Cl.

B. Cl.

Alto

Ten.

Bari.

Tpt.

Hn.1.2

Hn.3.4

Tbn.

Euph.

Tuba

Bass

Perc. 1

Perc. 2

Perc. 3

!

"

!

"

!

"

!

"

!

"

" ### ( # -
ff

solo

4 &&& &, & #/0000000 &) 6
$ $

3

" ### ( # -
ff

&+ # &)
& & & &+ & &&,' &&, && && &&' &&, &&, && &&

mp
&&' &&, &&, && && &&# &&, &&, && && &&# &&, &&, && &&

" ### %
mf

-
1. solo

ff

tutti soli&&&& 4 &&& &, & #/0000000 &) 6
$ $ $ $

3

* ###
&& && && &&

ff

- &, &+ # &+
. 6 $ $ $ $

" # $
ff

&+ # &) & & & &+ 6 $
mp
&1 & & & (1 # &1 (1 # &1

" # & & & & ff

- &, &+ # &+
. 6 $ $ $ $

" ( solo&&&& &,
ff

- &&, &&+
#
# &&+

1 .
&&

&&,1 &&, && && &&1 &&, &&, && &&
mp

&&1 &&, &&, && && &&# &&, &&, && && &&# &&, &&, && &&

" # &
solo

&&&&&, -
ff

&+ # &) & & & &+ & &,1 &, & & $ $ $ $

" $
ff

- &, &+ # &+
. 6 $ $ $ $

" # $
ff

&&+
#
# &&

.
&& && && &&+ 66 $ $ $ $

" ## $
a2 open

ff

&+ # &. & & & &+ 6 $ $ solo (or tacet)

4
mp
&1 . &' &1 &1 - 4 &1 . &' &1 &(') -

" ## $
ff

open

- &&, &&+ ## &&+' . && &&,' &&, && && $ $ $ $

* ### $
ff

open

-
&&
&
, &&

&
+

#
#
# &&

&
+

.
((
( % $ $ $ $

* ###
mf

& & & &
fff

& # &) & & & & & &, &, & & $ $
solo

4
mp

&1) &' &1 &1
- 4 &')

&' &1 &(')
-

* ### $
ff

-
&, &+ # &+

. 6
$ $ $ $

* ### $
ff

- &, &+ # &+
. 6 $ $ $ $

* ### $
ff

-
Timps

& & &,
$$$& #

$$$&
. $$$& &.& &, %retune Ab to G$ $ $ $

2
Traps

mp
3 3 3

Set it up!

3
3

ff

%
&

-

ad lib

%3
&

&
%
&

&+

%
&

4
%
& & %% % % $ $ $ $

&+.

2 % - 4 9Tamb.

ff

&5 $$& $$& $$& $$& $$& &&& % $ $ $ $

8



51 E

E

E

Picc.

Fl.

Ob.

Bsn.

Cl.

B. Cl.

Alto

Ten.

Bari.

Tpt.

Hn.1.2

Hn.3.4

Tbn.

Euph.

Tuba

Bass

Perc. 1

Perc. 2

Perc. 3

!

"

!

"

!

"

!

"

!

"

" ### $ % -
mf

solo&& & &
% - $&&& &

3 3

" ### && &&, &&, && && ((# &&, &&, && &&,# &&, && && && -
mf

&& % - && % $

" ### $ $ $
mf
&&& &' &, &,# ( & &# & &1 &, &,' ( $3 3

* ### $ $ $ $ $
p

&&# &&, &&, && &&

" # ((') # & 61 ( #
- $ $ $

" # $ $
mp

&# &# & & ( $ $ $

" && &&, &&, && && ((# &&, &&, && &&,# &&, && && && $ $
p
&&# &&, &&, && &&

" # $ $ $
mf

&,' &, ( &, &, (
p

& &, &, & &

" $ $ $ $ $
p

&# &, &, & &

" # $ $ $ %
mf

&&& &' &, &, - & &&& &' $&, &,
3 3

" ## 4 &(') . &(#) &(') & - $
mp

&# &# & & ( $ $
stopped

p
&&# &&, &&, && &&

" ## $ $
mp

&# &# & & ( $ $
stopped

p
&&# &&, &&, && &&

* ### $ $ $
mf

1. (open)&,' &, ( &, &, ( 2.3. muted (Harmon)

p

&&# &&, &&, && &&

* ### 4 &(#))
&(#) &(') &

- $ $ $ $ $

* ### $ $ $ $ $ $

* ### $ $ $ $ $ $

* ### $ $ $ $ $
Claves

p

& & & & &

2 $ $ $ $ $ $

2 $ $ $ % -
Triangle

mf

& ( # & 6

9
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Picc.

Fl.

Ob.

Bsn.

Cl.

B. Cl.

Alto

Ten.

Bari.

Tpt.

Hn.1.2

Hn.3.4

Tbn.

Euph.

Tuba

Bass

Perc. 1

Perc. 2

Perc. 3

!

"

!

"

!

"

!

"

!

"

" ### $ $
mp

&, &, &, &,1 ( $ $

" ###
mf

&, &, & % $
mp

&, &, &, &,1 ( $ -
ff

&&+ &&+ &&+ &&+ -

" ###
mf
&, &, & %

ff
&&,# && &&9 &&, && && && &&, &&,

mp

&, &, &, &,1 ( $ -
ff

&&+1' &&+ &&+ &&+ -

* ### %
mf
&, &, &

ff

&&,# && &&
9

&&, && && && &&, &&,
%

mp
&&, &&, &&, &&, 66+

11 && ff

&&
+ &&

+ &&
+ &&

+
-

" #
mf
&, &, & &, &, & $

mp &,1 &, & % %
mf

&# && && && (((') #
#

-

" #
mf

%
&, &, & $ %

mp

&, &, &, &, (+#
mf

& & & & ((') # -

" &, &, & %
ff

&&,# && && 9 &&, && && && &&, &&, $ $ -
ff

&&+ &&+ &&+ &&+ -

" #
mf

&, &, & &, &, &
ff

&, & & 9 &, & & & &, &, %
mp

&, &, &, &, 6+1 -
ff

&+1 &+ &+ &+ -

" %
mf
&, &, &

ff

&,# & &
9

&, & & & &, &,
%

mp

&, &, &, &, 6+1 -
ff

&+1 &+ &+ &+
-

" #
mf
&&,1 &&, &&,' &&,1 &&, &&, &&, &&, $

mp
&&, &&, &&, &&,# &&, &&,1' ((1 $

ff

- &&&+# &&&+ &&&+ &&&+ -

" ## $ $ $ % open

mf

&# & & & ((') # -

" ## $ $ $ % open

mf

&# & & & ((') # -

* ### $ $
open

%
mp

&, &, &, &, 6+1 $

* ### $ $ $ %
mf

&# & & & ((') # -

* ### %
mf
&, &, &

$ %
mp
&, &, &, &, 6+1

$

* ### %
mf

&, &, & $ %
mp

&, &, &, &, 6+1 $

* $
ff

& & & 9 & & & & & & $
Which timp doesn’t matter.

Timps

mp
$$$

+ gliss.
$

2 $ $ $ $ % Crash-
f

3

2 &
7

&
7

&
8

&
7

&
7

&
8

$ %
(Triangle)

mp

( $ -
Tamb.

ff

& & & & -

10
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F

F

62

Picc.

Fl.

Ob.

Bsn.

Cl.

B. Cl.

Alto

Ten.

Bari.

Tpt.

Hn.1.2

Hn.3.4

Tbn.

Euph.

Tuba

Bass

Perc. 1

Perc. 2

Perc. 3

!

"

!

"

!

"

!

"

!

"

" ### $ $

" ###
mf

&&+ &&, - &&+ &&, - - &+ &, &+ &, -
ff

- &,1 &+ &' & &+ 6 %
mf

4 &1) &' & (
4 &) &' & & &

" ###
mf

&+ &, - &+ &, - - &+ &, &+ &, -
ff

- &,1 &+ &' & &+ 6 %
mf

4 &1 . &' & ( 4 &. &' & & &

* ###
mf

- & & &, - 4 &&,
.

(( &&, ff
&& &&## &&,

&, &+ # &&+) &&
mf

& & &&' && && & & & #& & '1&. (& & &&, (( &&,'

" #
mf

&&&
+ &&&

,
- &&&

+ &&&
, - - &&&+ &&&, &&&+

' &&&, -
ff

- &,1 &
+ &' & &+ 6 $ $

" #
mf

-
& & &,

- 4
&,

.
( &,

ff
& &# &, &, &+ # &+

. & mf
&1 & & & & &1 & %

&, &, &

"
mf

&&+ &&, - &&+1 &&, - ((1 &&, -
ff
&&, &&, &&+1 ## &+

. &
mf

& & &1 & & & & & # &. (1 &.& #&,
(&. ( &,1

" #
mf

- & & &, - 4 &,
. ( &,' -

ff

&, &, &+ # &+
. &

mf
& & & & & &1 & &, ( &,

"
mf

- & & &, - 4 &,. ( &,
ff

& &# &, &, &+ # &+
. &

mf

& & & & & &1 & % &, &, &

" # $ $ % -
mf

4 &) & & & &' & & & & & # &) (' &.& # &) (

" ## $ $
ff
&, &, &+ # &+

. &
mf

& & &' & & & & & # &. (' &.& # &. (

" ## $ $
ff
&, &, &+ # &+

. &
mf
& & & & & &1 & &, ( &,

* ###
1.2.

mf

soli

-
&& && 4 &&

, &&'')
&&)

&&
,

'' &&
,
) 4 &) &;

ff

- &,1 &&
+ &&'' &&

&&
+ 66 $ $

* ### $ $
ff

&, &, &+ # &+) &
mf

& & & & & &1 & &, ( &,'

* ### $ % -
ff

& &# &,
- % $ $

mf

% &, &, &

* ### $ ( &,
ff

& &# &, - % $ $
mf

% &, &, &

*
mf

Claves

& & - (retune detuned timp)& & - $ $ $ $ $

2
mf

Temple Blocks

- & & & -
Ride (& Crash)

(more jazzy; less rocky)

& & & 3 3 3 3+ Set up:

ff

3- 3
&

3 #
&+ 4 March ad lib

mf

3. $$$&
+
&

$$$&
+
&

$$$&
+
&

$$$&
+
&

$$$&
+
&

$$$&
+
&

$$$&
+
&

$$$&
+
&

$$$&
+
&

$$$&
+
&

$$$&
+
&

$$$&
+
&

&+.

2 $ $ $
Big Bass Drum

mf

& & & & & & & & & & & &

11
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G

G

Picc.

Fl.

Ob.

Bsn.

Cl.

B. Cl.

Alto

Ten.

Bari.

Tpt.

Hn.1.2

Hn.3.4

Tbn.

Euph.

Tuba

Bass

Perc. 1

Perc. 2

Perc. 3

!

"

!

"

!

"

!

"

!

"

" ### $ $ &' # && # && #&& &' && & - % %
ff

4 &,+) -

" ###
(

f

& # &' & &1 & &1 & # & & # & & # & &' &&& & - % $ %
ff

4
&&,+') -

" ### ( # - $
f

&' # && # && #&& &' && & - % %
ff

4 &&,+') -

* ### &&, ((' &&, $ $ $ %
ff

4
&&,+
) -

" # %
1.2. (3 tacet)

4
f

9 &'<
1.2.3.

& &1 & &1 & # & & # & & # & &' &&& & - %
& # & &&& & & # & &&& & & & &&& & & & & & & & & & & &

" #
&, &, & & & &# &

-
solo

f

-
&' & &, &, &,

.
& #

-
& & &, &, &,

.
&

&,
.

&
&, & ( #

4 &,
.

" & & & #&,
(1 &. ( &,

$ $ $
f

& & &&& & & & & & & & & & & &

" # &, ( &, $ $ $ $

" &, &, & & - $ $ $ $

" # & & & # &) ( $ $ $ % -
ff

&&&
,+

'

" ## & & & # &. (
f

- (( - - (( -
stopped

- && 4 && 4 4 && ## && -

" ##
&&, ((' &&, f

- (( - - ((' -
stopped

- &&' 4 && 4 4 &&' ## && -

* ### $ $ $ $ % -
ff

&&&
,+'

* ### &, (' &, %
solo

-
f
&' &&, &, &,) & #

- & &&, &, &,) & &,) & &, & ( #
4

tutti&,)

* ### &, &, & % $
f

4 & #
% 4 & 4 & 4 &. ( #

4 &,.

* ### &, &, & % $
f

pizz.

4 & # % 4 & 4 & 4 &) ( # 4 &,)

* $ $ $
Claves

f
& 4 &. - & % 4 &

+. -

2
$$$&

+
&

$$$&
+
&

$$$&
+
& & $ $

f

Traps

- * # Sizzle % Rim Shots- ,
+

2 & & & -
f

Triangle

- ( # - ( # 4 & # & # &. ( #
(* susp cymb:

softest mallets throughout)-

12
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Picc.

Fl.

Ob.

Bsn.

Cl.

B. Cl.

Alto

Ten.

Bari.

Tpt.

Hn.1.2

Hn.3.4

Tbn.

Euph.

Tuba

Bass

Perc. 1

Perc. 2

Perc. 3

!

"

!

"

!

"

!

"

!

"

" ### % &,+ - $ $

" ### %
&&,+ -

f

4
&& ## 4

&& ## -
(( -

mf

& & & & & & & & & & & & & & & &

" ### % &&,+ -
f

4 && ## 4 && ## - (( -
mf

& & & & & & & & & & & & & & & &

* ### %
&&,+ - $ $ $

" #
& & & & & & & & & & & & & & & & 4 &&& ### 4 &&& ### - ((( - $

" # ( # & & & & 4 & # 4 & # - ( - $

" & & & & & & & & & & & & & & & & & - % $ $

" # $
mf

& & & & & & & & & & & & & & & & & & & & & & & & & & & & &, & & & & & & & & & & & & & & & &

" $ $ $
mf

& & & & & & & & & & & & & & & &

" # - 4 &&&
,+
) %

mf

1. 2. (just some players)& & & & & & & & & & & & & & & & & & & & & & & & & & & & &, & & & & & & & & & & & & & & & &

" ## 4 && ## && -
open

mf

& & & & & & & & & & & & & & & & & & & & & & & & & & & & &, & & & & & & & & & & & & & & & &

" ## 4 && ## && - $ $ $

* ### - 4 &&&
,+
) % $ $

f

666'

* ### ( # & & & & & & & & & & & & & & ( #
& & & & 6

* ### ( # & & & & & & & & & & & & & & ( # & & & & 6

* ### ( #
arco& & & & & & & & & & & & & & ( #

& & & & 6

* % &
+ - $ $

Timps
$$$6

2 - 4 ,
+. % $ $ * Sizzle

2 $ $
Susp Cymb *

pp

$$$6
f

&. 4 - %

13
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H

H

Picc.

Fl.

Ob.

Bsn.

Cl.

B. Cl.

Alto

Ten.

Bari.

Tpt.

Hn.1.2

Hn.3.4

Tbn.

Euph.

Tuba

Bass

Perc. 1

Perc. 2

Perc. 3

!

"

!

"

!

"

!

"

!

"

" ### $ $

" ###
& & & & & & & & & & & & $ $

mp

& & & & & & & &
cresc. poco a poco

& & & & & & & & & & & &

" ### & & & & & & & & & & & & & & 4 $ $
mp

& & & &
cresc. poco a poco

& & & & & & & & & & & &

* ### $ $
mp
& # &. & & 6

cresc. poco a poco

" # $
mp

& & & & & & & & & & & & & & & & & & & & & & & & & & & & $& & & &

" # $ $
mp

solo

& # &. & & 6
cresc. poco a poco

" $
mp

& & & & & & & & & & & & & & & & & & & & & & & & & & & & $& & & &

" # & & & & & & & & & & & & & & 4 $ $ $

" & & & & & & & & & & & & & &
4 $ $ $

" # & & & & & & & & & & & & $ $ $& & & &

" ## & & & & & & & & & & & & & & 4 $ $ $

" ## $
p

open

66 66
cresc. poco a poco

66

* ### ((( % $ $
mf cresc.

soli

& # &. & &

* ### ( % $ $ $

* ### (
-
mp

solo

& & # &. & &
cresc. poco a poco

6 6

* ### ( -
mp

solo

& & # &. & &
cresc. poco a poco

6 tutti

6

* ### $$$( % $ $ $

2 %
Bar Chimes

mp

(

--
--

--

p
Trap Set

& #

Accent lightly, if at all, ad lib; or tacet

Band: &. & &

cresc. poco a poco

& # &. & & & # &. & &

2 $
Susp Cymb

pp

$$$6
cresc. poco a poco

$$$6 $$$6

14



81 I

I

I

Picc.

Fl.

Ob.

Bsn.

Cl.

B. Cl.

Alto

Ten.

Bari.

Tpt.

Hn.1.2

Hn.3.4

Tbn.

Euph.

Tuba

Bass

Perc. 1

Perc. 2

Perc. 3

!

"

!

"

!

"

!

"

!

"

" ### 4 $ $
ff

4 & & &' &,) - (+

" ###
& & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & &' & & & & & & & &+

-
ff

4 &
&

&
&

&
&'

'
&&
,
) -

((+

" ###
& & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & & &' & & & & & & & &+1 -

ff

4 &
&

&
&

&
&

'
' &&

,
) - ((+#

* ### 6 ( # & ( # &,# ff

-
(+ &,

" # $
mp

& & & & & & & & & & & & & & & & &' &1 & & & & & & &+ -
ff

4
&
&
&

&
&
&

&
&
&

'
'

' &&&
,

)
- (((+#

" # 6 ( # & & # &. & &,1
ff

- (+ &,

" $
mp

& & & & & & & & & & & & & & & & &1 & & & & &1 & & &+ - $

" #
mf cresc.

solo

& # &. & & 6 $
ff

- (+ &,

" $ $ $
ff

- (+ &,

" # $
mf cresc.

soli: 1 2 3

& # &&. && && (('1 ##

ff

&&&,' (((+# #
## -

" ## $ $
(open)

f cresc.

& # &1 . &'
ff

&,' (+ # -

" ## 66 $
open

f cresc.

& # &1 . &'
ff

&,# (+ # -

* ### 6 &( #
( &&

,
& #( #

&. &
ff

&&&,'
-
((
+# ##

(
+

&,

-

* ###
mf cresc.

solo& # &) & & 6 tutti

( # &,'
ff

- (+ &,

* ### 6 ( # & ( # &,# ff

-
(+ &,

* ### 6 ( # & ( #
&,#

ff

- (+ &,

* ### $ $ $
(Timps)

- $$$(+ &,

2
& # &. & & & # &. & & & # &. & &+

ff
- &
3 & - %

*

2
$$$6 $$$6 $$$6

ff

&
+. 4

Big Bass Drum

(+ &,

15
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Picc.

Fl.

Ob.

Bsn.

Cl.

B. Cl.

Alto

Ten.

Bari.

Tpt.

Hn.1.2

Hn.3.4

Tbn.

Euph.

Tuba

Bass

Perc. 1

Perc. 2

Perc. 3

!

"

!

"

!

"

!

"

!

"

" ###
&#/00000000 &# &/00000000 &' & & & 4 & & &' &,) - (+

#&/0000000 &# &/00000000 &' & & & 4 & & &' &,) - (+

" ###
&&

#/00000000 &&## &&/00000000 &' & & & 4 &
&

&
&

&
&'

'
&&
,
) -

((+ &&
#/000000 &&## &&/00000000 &' & & & 4 &

&
&
&

&
&'

'
&&
,
) -

((+#

" ###
&&

#/00000000 &&## &&/00000000 &' & & & 4 &
&

&
&

&
&

'
' &&

,
) - ((+# &&

#/0000000 &&## &&/00000000 &' & & & 4 &
&

&
&

&
&

'
' &&

,
) - ((+##

* ### &# & & &' 9 &&## &&
&&# &&

&& &&' 9 &&# && -
(+ &, &# & & &' 9 &&## &&

&&# &&
&& &&' 9 &&# && -
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